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Bruce Henry Dennis Steane (1866-1938) was born in London, England.  A child prodigy, 
he was playing the piano by age 3 and composing by age 7.  At age 8, he was studying music 
as a chorister at St. Augustine’s Church at Forest Hill.  At 12, he became assistant organist at 
St. Augustine’s.  He studied at Dulwich College.  During his career, he served as choirmaster 
and  organist  at  many  locations  including  Whitechapel  Parish  Church,  Chancellor  College, 
St.  Mary  Matfelon,  Cuddington  Parish  Church,  Kemsing  Parish  Church,  Seal’s  Parish 
Church,  Swanley  Convalescent  Home.  St.  Bartholomew’s  Hospital,  and  Combe  Martin 
Parish Church.  His compositions were mainly organ and sacred music, anthems and church 
services.  He also composed some chamber and orchestral music, and a few part songs.



She laughs and runs— a cherub thing,
     And proud is the doting Sire 
To see her pull the flowers of spring, 
     Or play by the winter-fire. 
Her nut-brown hair falls thick and fair 
     In many a glossy curl; 
And freshly sleek is the ruddy cheek 
     Of the infant English Girl. 

The years steal on, and day by day 
     Her native charms expand; 
Her round face meets the summer ray
     Like the rose of her own, blest land. 
There’s music in her laughing tone, 
     A gold-gleam through her curl; 
And Beauty makes her chosen throne 
     On the brow of the English Girl. 

She is standing now, a happy bride, 
     By the holy, altar-rail; 
While the sacred blush of a maiden’s pride 
     Gives a tinge to the snowy veil. 
Her eye of light, is the diamond bright; 
     Her innocence, the pearl;
And these are the richest, bridal gems 
     That are worn by the English Girl. 

Eliza Cook (1818-1889)

TERMS OF USE
These editions are available as a service to the choral community, offering inexpensive access to public domain literature.  Choir resources can purchase other 
literature still under copyright, especially to support those creating and publishing new compositions and arrangements.  These editions have been created 
using public domain sources under U. S. copyright law.  Out of respect to the research, time and effort invested:
     please print and issue an edition in its entirety, retaining notices, attributions, and logos.
     please do not consider this edition a source for creating another edition.

If performed, sending a copy of the concert program would be a valuable affirmation.  If recorded, notification and attribution would be appropriate 
professional courtesies and a copy of the recording would be greatly appreciated!

For a full description of these requests and more scores, visit:
     www.shorchor.net


