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IThe manuscript includes only the polyphonic sections. The sections in chant are reconstructed based on the

Cantus firmus material in the tenor voice of the Quia viderunt and Sicut erat sections.
Copyright © 2021 by Andreas Stenberg
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Comments:

This setting of the parts of Nunc dimmitis is un ascribed (as are all the pieces) in 2 Mus.pr. 23, beibd. 1). E.C.
Cramer argues in his book, Studies in the Music of Tomas Luis de Victoria, that this setting and the rest of
pieces in the manuscript are by Victoria.



