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Amor Iesu dulcissime
from Selectae Cantiones Exellentissimorum Auctorum. Romae 1616

BAssus ad Organum

Paolo Quagliati (c.1555 - 1628)

ed. Andreas Stenberg
5
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1) Continuo figures completed, or in a few instanses altered (see source file), as shown.
2) Coloratio is used in orig. on the notes between *[ and J*.



