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Ad te levavi
Ercole Bernabei (1622-1687)
München, Bayerische Staatsbibliothek (D-Mbs), Mus.ms. 2755

The source is in choirbook format and presents no problems to the transcriber, except for the section 
endings. These are additive rather than substitutive; one must sing the “first ending” before the “second
ending” to make musical sense. Also, they appear at the end of the psalm as well, where one would not 
normally repeat. I have chosen to represent these as in the original, and leave it to the performer to 
figure out. Personally, I would sing both endings for the antiphon, and for the psalm I would use the 
first ending. The Gloria Patri incipit (and other chant) are as in the original; if I were to include it in the
edition, I'd use Solesmes (lame, but it's what I have easy access to), and if you're capable of performing
this, you either know the Gloria tones or can find them in the Liber Usualis or Liber Brevior.

The tessitura of this setting is quite high. I would sing it a step or minor third lower.

Bernabei was a pupil of Orazio Benevoli in Rome, and had a number of illustrious posts: organist at 
San Luigi dei Francesi in Rome (1653, replacing Luigi Rossi), maestro at St. John Lateran (1665), 
maestro at the Cappella Giulia (1672). In 1674 he went to Munich, where he succeeded johann Caspar 
von Kerll as Hofkapellmeister. His son Giuseppe Antonio (1649-1732) was also a renowned composer.




