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Translation

Rejoice, all you dwellers in heaven, and clap your hands in worship of Christ, praying to whose ever-virgin mother
(remaining untouched before, during and after childbirth) that her Son born of the Eternal Father, may, through
his sincere prayers for each of us sinners, daily bestow mercy on this present age; so that, after having departed
this life, we may, with them, fully enjoy eternal life. Amen.

Liturgical Function
A votive antiphon to all saints, praying that they intercede with Christ’s mother to ask her son to grant eternal life.
Editorial Conventions
The nomenclature of the voice-parts follows the Tudor convention.
The original clef, staff signature, mensuration symbol and first note of each part are shown on the prefatory staves.
Where the mensuration changes the new symbol is shown above the staff.
Editorial accidentals are placed above the notes concerned and remain operative throughout the bar.
Ligatures are denoted by the sign 1, coloration by the sign ™ —1.
Spelling of the text has been modernised.

Sources

London, British Library, Add. MSS 178025 (c.1572—¢.1578).
17802 (Ct1) f.232 at beginning: m" sheperde

at end: m' sheperde
17803 (M) f.230¥  atbeginning: m' sheperde
at end: m' sheperde
17804 (Ct2) f.223 at beginning: m" sheperde
at end: m' sheperde
17805 (B) f.212 at beginning: m" sheperde
at end: m' sheperde

Notes on the Readings of the Sources

In the notes below, multiple readings in the same voice are separated by commas and readings in different voices
by semicolons. The order within each entry is: 1) bar number; 2) voice; 3) reading of the source. For extended
references subsequent bar numbers are in brackets. Pitches are in capital letters, preceded by a number where
necessary, e.g. 2F = second note F in the bar. The sign + denotes a tie.

Accidentals

5 M #for 2F /

42 Ctl § for 'E/

63 Ct1 § for E before rest, new line in source begins with D, (64) & for 1E
64 B forE/

Ligatures and underlay

12 Ct2 -tum below C, (13) in e- below GD, (15) -um below 1B

26 Ctl -tre below D

39 M -cta below E

75 Ct2 -quen- ambiguously aligned below AG, -ti- below F

76 Ct1 -ti- below A; B -quenti- ambiguously aligned below AG2CD
80 Ct1 -ti- below E (and in 82)

88 M -tus for -tum

90 Ct1 -de for -dem

Other readings

11 M G not dotted

12-13 M C+C is sh+m

68 Ct2 2D iscr

105 Ct1 Ct2 mensuration symbol ¢; M B mensuration symbol omitted



