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Editorial notes

Source: Il secondo libro de concerti ecclesiastici (. . .) Missa Dominicalis ad imitatione del Canto fermo Tenore solo, ò Sapr. [sic]
all’ottaua (Giacomo Vincenti & Ricciardo Amadino, Venice, 1609).

Clefs: C4, F3.
Note-values halved.
Final longs have been replaced with semibreves.
Bass figures in square brackets, slurs and cautionary accidentals are editorial. 
Chant interpolations are an editorial rhythmicization of Credo I from the Solesmes Gradual. They should, of course,
be sung with fluency and suppleness.

For the most part, the realization of the organ part follows the melody (il fermo), which most theorists and composers
of the time agreed was ideal. In the preface to his Cento Concerti Ecclesiastici, Viadana stipulates that cadences must
always be kept in their “proper position”, i.e. Tenor or Alto cadences must be in their designated harmonic positions.
Later he says that it “gives charm” to hear cadences doubled at the octave. Performers will note that the realization
migrates downwards to accommodate the original‘s tenor cadences.

Simon Biazeck
Rochester
March 2020
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