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Edition notes

- Note values have been halved.

- Pitch is unchanged (voicing is editorial, and this piece could be transposed up or down to suit a number

          of voice combinations).

- Time signature is unchanged except for the 2/4 bars, which are editorial.

- Clefs and notation have been adapted to fit modern convention, including the addition of bar lines.

- Accidentals given above the stave are editorial.

- The exact positioning of underlay is largely editorial, although it is generally clear which line of the text

          should be sung to each musical phrase.

- The tied minims in bb. 70-71 (T1) and bb. 72-73 (A) are each two semibreves in the source - they have been

          tied here to match other iterations of this phrase with the same text.
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